BOOKING-AGENT;   PRODUCER

He little dreamed that this wisp of a girl was to be-
come in later years his most profitable and best-known
star.

Charles was, of course, keenly interested in "A Toy
Pistol." He conducted the rehearsals, and on February
20, 1886, produced it at what was then called the New
York Comedy Theater. It failed, however. The New
York Comedy Theater was originally a large billiard-
hall in the Gilsey Building, on Broadway between
Twenty-eighth and Twenty-ninth streets, and had been
first named the San Francisco Minstrel Hall. It became
successively Haverly's Comedy Theater and the New
York Comedy Theater. Subsequently, it was known as
Hermann's Theater, and was the scene of many of -the
earlier Charles Frohman productions.

Charles now became immersed in productions. About
this time Archibald Clavering Gunter, who had scored
a sensational success with his books, especially "Mr.
Barnes of New York," had written a play called "A
Wall Street Bandit," which had been produced with
great success in San Francisco. Frohman booked it for
four weeks at the old Standard Theater, afterward the
Manhattan, on a very generous royalty basis, and
plunged in his usual lavish style. He got together a
magnificent cast, which included Georgia Cayvan, W.-J.
Ferguson, Robert McWade, Charles Bowser, Charles
Wheatleigh, and Sadie Bigelow. The play opened to
capacity and the indications were that the engagement
would be a success; but it suddenly fizzled out. On
Sunday morning, when Charles read the papers with their
reviews of the week, he said to Randall, with his usual
philosophy;
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